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Exploring the Internationalization of Chinese Cinema:
Opportunities and Challenges

china film foundation holds a panel during Cannes film festival
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Marseille, Alpes-Cote dAzur Jun 3, 2025 (Issuewire.com) - Founded in 2014, China Film
Foundation Wu Tianming Film Fund is the only public welfare fund under the China Film Foundation
dedicated to supporting young filmmakers. The fund carries forward the lifelong dedication and
relentless spirit of director Wu Tianming in championing Chinese cinema. It establishes public service
platforms and talent development platforms for emerging flmmakers, organizes specialized film
competitions and award activities, and provides support and promotion for promising young film projects
to enhance the influence of China's new generation of cinematic talent.

http://www.cff.net.cn/wtm/

Against the backdrop of globalization, Chinese cinema is actively making its way onto the global stage,
bridging cultural dialogues through the fusion of localized narratives and international perspectives. On
May 20th, the China Pavilion hosted by China Film Foundation Wu Tianming film fund at the Cannes
Film Festival's Marché du Film hosted a panel titled "Sailing Out and Welcoming In: Successful
Experiences in Sino-Foreign Film Distribution," bringing together international film distributors, scholars,
and producers to discuss strategies for promoting Chinese films overseas.
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The Current State of Chinese Cinema's Global Reach

French film critic Jean-Michel Frodon pointed out that while the visibility of Chinese films has been
increasing worldwide, particularly in film festivals and auteur cinema, the phenomenal success of *Ne
Zha: Birth of the Demon Child* represents a breakthrough. However, he cautioned against "missing the
forest for the trees"—that is, not letting “Ne Zha's”s success overshadow the diversity of Chinese
cinema. While the film's achievement is commendable, it should not be seen as a replicable model but
rather as a singular event. Pursuing only "Ne Zha-style" successes could stifle the broader ecosystem of
Chinese cinema. The key challenge lies in enabling more diverse genres and styles of Chinese films to
gain international recognition.

Frodon emphasized the need for alternative approaches, such as education, film festivals, cultural
exchanges, media engagement, academic systems, and platform promotions, to build cultural and
structural mechanisms that help local audiences understand and appreciate Chinese films. As the world
becomes more multipolar and China's global influence grows, its cinema can carve out a unique path for
dissemination—one that doesn't simply follow established models.

Success Story: *Ne Zha*'s Breakthrough in Southeast Asia**

Joyce Lee, founder of Encore Films, shared that “Ne Zha: Birth of the Demon Child” grossed $22 million
in Southeast Asia, outperforming competing Hollywood blockbusters[?] Its success stemmed from
targeted IMAX marketing strategies and strong support from Chinese communities, which even
attracted non-Chinese audiences. This case proves that Chinese animation can break Hollywood's
monopoly but requires careful localization efforts, such as language adaptation (preferring subtitles over
dubbing) and cultural resonance.

Challenges in Distribution: Cultural Differences and Time Constraints

French distributor Boris Pugnet cited “Creation of the Gods II: The Wrath of Chaos*”as an example,
highlighting a pain point in overseas distribution: the short window between censorship approval and
release (just one month) and the lack of localized promotional materials. He suggested that Chinese
studios provide materials earlier and allow distributors to edit trailers that better suit target markets—for
instance, emphasizing emotional arcs over special effects to appeal to mainstream European
audiences.

Generational Shifts and Stylistic Diversity

Sinologist Luisa Prudentino observed that contemporary young directors are too diverse to be labeled
as a "seventh generation. They explore modern adaptations of traditional myths while prioritizing
individual expression—a diversity that holds great potential for Chinese cinema's global expansion.

Future Pathways: Moving Beyond the Hollywood Model

Frodon rejected the idea of replicating Hollywood's global distribution system, advocating instead for
building cultural connections through film festivals, education, and media. Joyce Lee called for Chinese
studios to finalize release dates earlier, coordinate global simultaneous releases, and develop
merchandise (following the industry linkage model of Japanese anime like “Demon Slayer” to enhance
international appeal.

Audience Engagement and Industry Outlook
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During the Q&A session, topics ranged from market priorities (Southeast Asia vs. North America) to the
creation of Sino-foreign collaborative platforms. Panelists agreed that Chinese cinema must proactively
engage with global resources while preserving its cultural uniqueness, winning over audiences
worldwide with authentic storytelling and high-quality production.

Conclusion

The internationalization of Chinese cinema is not about copying successful formulas but about striking a
balance between content innovation, distribution strategies, and cultural dialogue. As China's influence
grows, its films—as cultural ambassadors—are poised to forge a distinctive path in an increasingly

multipolar world.

https://cn.chinadaily.com.cn/a/202505/26/WS6833ce82a310205377034df6.html
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